(dis)Enchantment with the Left

Fall semester 2005-2005

History Department of the CEU

The course provides the opportunity for an analysis of the reflections on the Spanish Civil War. This is a reassessment of the approach the Imperial War Museum in London followed a few years ago with its exhibition “Dreams and Nightmares”. The focus of the class is the moment when the left, as anti-Fascism,  was perceived as an irresistible seductive force, but the very same moment provided the opportunity to see the real face of  the Soviet version of Communism. The course is meant to be a preparation for an upcoming exhibition by the OSA Archivum on the occasion of the seventieth anniversary of the outbreak of the Spanish Civil War. 

1. Class: The memory of the Civil War. 

     Screening: Peter Forgacs, “The Black Dog”

2. The role of the Civil War in the emergence of the Communism as anti-Fascism paradigm. Reading: 

   Francois Furet, The Passing of an Illusion : The Idea of Communism in the Twentieth Century. (excerpts)

3. Class:  Spain and Communism. Readings:

Cunningham, Valentine (ed.), Spanish Front. Writers on the Spanish Civil War. Oxford University Press, 1986. Excerpts.

Radosh, Ronald, Habeck, Mary R., Sevostianov, Grigory (eds.), Spain Betrayed. The Soviet Union in the Spanish Civil War. Yale University Press, New Haven and London, 2001. (Introduction, chapter 1.)

4. Class: The common roots; Bolshevism, Fascism, Revolution,War, Civil War

Readings:

Sorel, Georges, Reflections on Violence. Collier Books, New York, 1961. (Chapters 2, 4, Appendix 2.)

Sternhell, Zeev, Neither Right nor Left. Fascist Ideology in France. Princeton University Press, Princeton, New Jersey, 1996. (Introduction, chapters 1, 2.)

5. Class: Hope against hope.

Reading: Orwell, George, Homage to Catalonia. Penguin Books, New York, 1989. (Chapters 1, 8, 9, 11.)

6. Class: The process of disillusionment.

Reading: Koestler, Arthur, The Invisible Writing. Macmillan, New York,1969. (Chapters 31-33)

7. Class: From dream to nightmare.

Reading:

Koestler, Arthur, Darkness at Noon. Vintage Books, London, 1994. pp. 31-84, 89-133, 148-201.

8. Class: The pilot as fellow-traveler.

Reading:

 Malraux, André, Man’s Hope. Bantam, New York, 1968. pp. 11-97, 316-423.

9. Class: Destruction of Reason

Reading: Lukacs, Georg, Tactics and Ethics. Harper & Row, New York, 1975. pp. 3-11.

Lukacs, Georg, The Destruction of Reason. The Merlin Press, London, 1980. pp. 806-828.

10. Class:  The leftist as a poseur and as an eyewitness. 

Hemingway, Ernest, The Denunciation. In: Hemingway: The Fifth Column
Franz Borkenau: The Spanish Cockpit: An Eyewitness Account of the Spanish Civil War

11. Class: The image as testimony and source I. 

Reading: Sontag, Susan, Regarding the Pain of Others. Penguin, London, 2003. pp. 3-84.

12. Class: The feeble nature of anti-Fascism.

Reading: 

Ginzburg, Carlo, The Sword and the Light Bulb. In.: Michael Roth and Charles Salas (eds.) Disturbing Remains.

Additional Films:

The Spanish Earth. Directed by Yoris Ivens

Propaganda films of the Spanish Republican Government, 1937-1938

Soviet propaganda film on the Spanish Civil War, 1938.

Love and War. A PBS documentary film on Robert Capa

